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Wednesday January 26th saw the 100th anniversary of the founding of 
Leicester Drama Society. On 26th January 1922, the inaugural meeting the 
the LDS was held, anecdotally at the Turkey Café on Granby Street. 

On 28th January 2022, the LDS paid host to the launch of a new book which 
covers the last forty years of the theatre’s activities: In Our Time has been 
complied by members of the theatre, and published by local publisher The 
Book Guild. The book includes contributions from designers and members, 
and is illustrated with hundreds of photos from shows. The launch in a packed 
theatre bar on 28th was hosted by Head of Productions John Ghent, and was 
attended by Sir Peter Soulsby, Mayor of Leicester, along with alumni of the 
theatre, trustees, former and present set designers and many long-standing 
members.

One of the theatre’s patrons, Richard Cadell, spoke emotionally about how the theatre had 
started his career in show business, and had directly led to his success with The Sooty and Sweep 
Show. Richard also played a video message from his friend and former Little Theatre alumnus 
Andy Nyman (who is about to open on Broadway), who said that he was “honoured to be a 
part of the Little Theatre’s history”, while showing covers of LDS programmes of plays in which he 
had appeared. Other former Little alumni present included Leon Ferguson, David Plimmer and NT 
actor David Shaw Parker.

The comic highlight of the evening was when Sooty was talking to mayor Sir Peter Soulsby, 
and somehow he managed to squirt a water pistol in Sir Peter’s face… all taken in the best spirit 
(indeed, Sir Peter said he was a big Sooty fan!). 
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Your 

theatre’s 

AGM

In Our 

Time book 

offer

Review: 

Handbagged

The King 

and... 

Ouch!

Audition 

Notices

Theatre Patron Richard Cadell and 
Sooty attended the launch of the 
theatre’s new book In Our Time, 
along with Leicester’s mayor Sir 
Peter Soulsby. More pictures on our 
website.

Details of the book can 
be found on page 7.
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Theatre Manager    Graham Muir 

Leicester Drama Society Ltd Board of Trustees 
(elected unless otherwise stated)

Chairman & Technical Trustee    Andy Crooks 

Treasurer    Vacancy

Company Secretary (Appointed) &
Co-opted Trustee    Rob Thirlby

Honorary Secretary    Mary Jones

Trustee for Productions    John Ghent

Trustee for Facilities    Martin Scott

Trustee for Front of House    Frances Harris 

Trustee for the Studio    Russell Hughes 

Trustee for Marketing    Jeremy Thompson

Trustee without specific
responsibility    Simon Dickens

Other Board Attendees
Development Programme Director    Jenny Harding

Minutes Secretary    Lisa Thirlby

Scene
Editor: Vacancy
Design: Jeremy Thompson

Contributions to Scene are invited. Our deadline is a week 
before the end of each month – but if you have a story let 
us know before then to guarantee that we reserve space 
for you. Contact us via email using the email above.

All photos in each edition of Scene are by Mary Jayne 
Harding Scott or Dave Morris, unless otherwise stated. If 
members use any images of Little Theatre productions in 
any social media post please give a photo credit to the 
person who took the photo. In most cases, for production 
photos, this will be Mary Jayne Harding Scott.

Jeremy Thompson

Editorial

As you’ll see from page one of this edition, the LDS is one 
hundred years old. Quite an achievement, and one that 
seems all the greater at a time when the theatre is struggling 
post-COVID to find an audience again. Theatre attendance 
is down across the country, with stories in the news from 
West End venues to regional and amateur houses all 
reporting poor audiences. The Little is no exception, with 
some houses playing to as little as 26% occupancy (pre-
pandemic we were around 69%, on average). 

Events in the wider world don’t seem to be helping, with 
ongoing reluctance to go to indoor venues with large 
crowds still uppermost in the minds of some, to simply being 
out of the habit of theatre-going after two years, to wider 
economic factors like looming energy and food price rises. 
None of these encourages people to spend on a night out 
at the theatre. 

The theatre is having to cut its cloth according to its 
resources, which have dwindled both financially and in 
terms of participation from members. Financially we have 
to hold our nerve and await the return of audiences; but 
membership participation is in your hands. Rob Thirlby 
appeals for members to get involved in helping to run our 
theatre (page 3)... sorry, your theatre! We are working hard 
to get new members to join us, notably the return of Tuesday 
Connection run by Richard Payton, which is proving very 
successful in attracting ‘new blood’. And the trustees are 
looking at ways in which to maximise income at a time of 
dwindling audiences. But it won’t all happen overnight. 

If you want to learn more about what is going on, then 
please come along to the AGM on 13th March. It’s your 
chance to quiz those currently running the theatre, to have 
your say... and to catch up with old friends and make new 
ones. 

Finally...
Sadly this week, Charles Moss has resigned from his post 
as LDS Treasurer. The trustees wish to thank him for his time 
and commitment to the role over the last four years, a period 
during which the theatre has faced unprecedented financial 
challenges.
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Rob Thirlby

Your theatre’s AGM...

...and why it is important to you

“The theatre is, well, just ‘there’, right? Sort of, runs 
itself? Not my problem really, someone else does 
that, I just turn up and do what I like to do...”

Err, no... many of the people you work alongside 
at the theatre ‘doing what you like to do’ are also 
spending many hours running the organisation itself 
in the background, whether that be taking care of the 
building’s infrastructure, writing grant applications, 
overseeing the technical department, coordinating 
front of house... many of those activities that seem to 
just ‘happen’ are in fact undertaken by the theatre’s 
volunteer membership... people just like you.

The theatre is ‘governed’ (terrible word) by a ‘Board 
of Trustees, who are all elected by the membership 
(you) at the Annual General Meeting (AGM), usually 
for a period of three years. Each trustee has an area of 
responsibility, such as Trustee for Productions, Trustee 
for Marketing, Trustee for Facilities, and so on. Each 
of the trustees then has a team that they coordinate 
to carry out the work required to keep the theatre 
open. The problem is, for the last few years there 
have effectively been few members willing to stand 
for election as either trustees or members of those 
‘teams’... meaning that the work falls on the shoulders 
of fewer and fewer people, and a lot of work simply 
doesn’t get done – there are only so many hours! 

So now is your chance to get involved in actually 
running the theatre... you don’t usually need any 
special skills, you do need to be able to devote some 
time, however, but if you’re building a career then 
becoming a ‘trustee’ for the theatre will look great on 
your CV. 

The AGM is coming! 

Sunday 13th March in the auditorium at 7pm.
Under our governing document, we must hold an 
AGM each year, although it proved impossible last 
year for COVID reasons. All members of LDS who are 

fully paid up on the 16th February 2022 are entitled 
to attend and vote at the meeting.

The AGM is primarily for the trustees to present the 
accounts for the previous financial year and for the 
membership to elect trustees to any vacancies that are 
available due to retirement or resignation since the last 
AGM (information on vacancies for trustee positions 
will be sent to members shortly). Please consider 
whether you can stand for election and  spend some 
time helping to run the theatre.

We couple the AGM – which is a formal occasion 
with a fixed agenda – with an informal question 
and answer session, allowing members to raise any 
issues they wish to discuss with the trustees and/
or membership. If you wish to discuss anything, it 
is helpful to give a little notice by phone or email 
to either me or any other trustee of your choice, so 
that we can muster any background information that 
might be useful. This is particularly helpful if financial 
information is required.

Please make a special effort to attend this meeting. 
We must carry out the formal part of the proceedings 
with a quorum of members to allow the Society to 
continue to legally exist. As soon as the AGM is over, 
the new board will organise more elections to the 
teams to assist the trustees. These will be held in April 
by postal ballot.  

Papers for the AGM will be placed on the theatre’s 
website one month before the meeting, and an email 
will be sent to everyone who has an email address 
with a link to them. Paper copies will be posted to 
those without email.

Your theatre desperately needs a new generation 
of members to get involved in running the Society, 
to ensure that it keeps going for another 100 years. 

Rob Thirlby, Company Secretary
07973 217795

rob.thirlby@thelittletheatre.co.uk
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Andrew Thompson

Review: Handbagged

Moira Buffini’s Handbagged was written in 2010, twenty 
years after Margaret Thatcher stood down as prime 
minister after three consecutive terms in office. Between 
1979 to 1990 she met the Queen weekly, and the play 
imagines what the relationship between the two most 
powerful women in Britain was like behind closed doors 
as it developed over eleven years. We follow the course 
of Mrs Thatcher’s premiership in the ‘80s with the Queen 
and Maggie each providing their own view of key events to 
demonstrate how they had influenced things decisively for 
Britain, but in so doing tensions between them are exposed. 
A struggle between powerful egos emerges as do growing 
clashes of ideology between a prime minister who famously 
said that “there is no such thing as society” and a monarch 
who had vowed to serve that society. 

We are introduced to a Younger Margaret (played by Cathy 
Rackstraw) and an older Mrs Thatcher (Mavis Roper), and 
a younger Queen Elizabeth II (Marie Vassilou) alongside 

the older Queen 
(Elizabeth Spendlove) 
all on stage together. 
When a character is 
speaking her younger or 
older self often gives a 
commentary on what she 

was really thinking at the time, why she said what she did, 
or or sometimes issues a flat denial (“I never said that!”), so 
we have the words and the motivations behind them cleverly 
presented almost simultaneously. This technique is used 
throughout the play, and offers interesting insights into the 
characters while often proving a great source of comedy. 

Handbagged includes a host of other characters too. 
Dennis Thatcher, Michael Shea, Ronald and Nancy 
Reagan, Michael Heseltine, Geoffrey Howe, Neil Kinnock, 
Enoch Powell, Gerry Adams, Arthur Scargill and others 
appear as cameos, and all are confidently interpreted by 
John Moulding and Paul Large. In true Pirandellian fashion 
though, the actors refuse to stay in character, and frequently 
step out of their roles to challenge the part they have been 
given and the versions of history they have to recite, and 
end up arguing it out among themselves. This adds further 
dimensions to the play, sometimes thought-provoking and 
often very funny. 

The four actors playing the Queen and Maggie Thatcher all 
give very creditable performances, sustaining accents and 
mannerisms well throughout. Cathy Rackstraw stood out for 
me as a very credible younger Mrs Thatcher, and Marie 
Vassilou as the younger Queen Elizabeth caught both the 
aloofness of the public figure and the private Elizabeth 
relaxing “at home” convincingly. 

On this first night the acting and movement around the 
stage was occasionally a little tentative. The dialogue was 
mostly well paced though it did flag once or twice and, 
sitting in the middle rows of the theatre, I sometimes found 
myself straining to hear everything clearly. Any first night 
nerves will surely dissipate however, and the hard work and 
care that has gone into preparing Russell Hughes’ version 
of Handbagged will pay dividends. All the ingredients are 
there for a fascinating and original look back at the Thatcher 
years in a powerful play which is easily accessible both to 
those who lived through that decade and those too young 
to remember it.  

December
1st prize - £250 Share Number - 87                   
2nd prize - £100 Share Number - 95
3rd prize - £50 Share Number - 45

January
1st prize - £250 Share Number - 111               
2nd prize - £100 Share Number - 81
3rd prize - £50 Share Number - 52

LDS 200 CLUB
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Frances Harris

The King and... Ouch!

A few painful memories

In the days when various parts of my anatomy didn’t just 
give way at a moment’s notice, I enjoyed performing on 
stage with the Knighton Park Amateur Operatic Society, 
and although still a member I have to just watch.

In 2003 we did ‘The King and I’ and I was one of four 
attendants. May not sound very exciting but it kept you on 
your toes, bare ones for the whole show which finished at 
10.45pm. My friend decided to leave her slippers in 

the wings so 
that she could 
pop them on 
each time we 
came off, but 
that didn’t 
work as she 
found she 
had to exit on 
the opposite 
side to the 
entrance.

We all have 
p e r s o n a l 
notes don’t 

we? Where you should be and when, what 
you take with you, what props are in the wings etc.  But 
just when you think you have it all firmly in your head, 
there are changes.

“Fran, could you move the house framework?” (The 
small house of uncle Thomas)
“But I have to get to another entrance.”
“But I haven’t got anyone else.”

Ok so I agreed. It may have been only a framework, but it 
must have been made of iron and was heavy, especially 
when it landed on my foot and bruised it.

After juggling with quite a large mobile depicting the 
snow, and fixing the wings on Little Eva,  I had to don the 
dragon’s head and lead others around the stage which 
was great until… I stepped on what felt like a piece of 

metal! But you have to keep going and when I reached 
the wings I let out a silent OOOOW !

And of course there are always funny bits that people 
don’t know about.

Performers will know that you are rarely near someone 
singing the same part and this was no exception. I was 
up stage right and my fellow alto was down stage left. 
Haven’t a clue where the others were, but I couldn’t hear 
them. It was only when I was told in the dressing room 
that the one in front of me was almost crying in ‘Getting to 
Know You’ because this voice behind her was booming 
out ‘getting to know you all’ at the given moment and she 
was waiting for it every night.

For some reason the ladies were using the gents 
dressing room and to say it was crowded would be an 
understatement. But, because we were so cramped, I got 
into someone else’s costume.  Well they looked the same, 
but she was much slimmer. We did rectify it before going 
on.

One thing about it will always stay in my mind. Sarah, who 
was playing Lady Thiang (or Lady Thong as we called it) 
had been in the show when she was almost three, and 
she so wanted 
her little girl to do 
the same. I had 
the pleasure of 
carrying little Lucy 
Woodcock Tarry 
on and putting 
her down to bow 
to the king. She 
is now 21 and 
a professional 
dancer.

Time may 
move on but 
the memories 
will always remain.
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Auditions

Comedy of Tenors                       Directed by Martin Bell

Auditions for Comedy of Tenors will be held on Tuesday 8th and Wednesday 9th February in the Haywood 
Studio at 7.30pm. Calling all actors who have stamina and can do an American/Italian/Russian accent! We’re 
putting on this breathtaking comedy early in the summer and the following roles are up for grabs:

Saunders – Broadway producer, male, 40-60 years, American accent required.
Max – clumsy, wannabe opera-singer, male, 25-35 years. American accent and singing voice required
Tito – fading opera-singer, male, 40-60. Italian accent and singing voice required
Maria – feisty, long-suffering wife to Tito, female, 40—50, Italian accent required.
Mimi – budding actress, daughter of Tito and Maria, 18-25, female, American accent required.
Carlo – up and coming Italian opera star and ladies man, 20-30, male, Italian accent and singing voice required
Racon – glamorous but fading Russian opera-star, 30-40, female, Russian accent required.

Production Dates are 6th–11th June 22.
Please let Martin know if you are interested in coming along. Telephone: 079 144 03 144 or contact via email 
martin.bell27@outlook.com If you would like to audition but cannot make it for either of the dates above then 
please still get in touch. Hope to see you at the auditions! It’s going to be a blast.

Scheherezade’s Arabian Nights       Directed by Jeremy Thompson

Auditions for Scheherezade’s Arabian Nights will be held on Tuesday 15th and Wednesday 16th February in the 
Moira Haywood Studio at 7.00pm.

This new telling of some classic Arabian Nights stories combines humour and drama, music and dance, and is set 
firmly in ancient Arabia. With a couple of exceptions, most actors will take a part in each of the four stories told. 
Parts include:

Scheherezade – teller of tales, female 20-30.
Shahryar, the Sultan – all-powerful ruler, male 30-70
Dinya’zad – Scheherezade’s younger sister, female 18-30.
The Vizier – advisor to the Sultan, male or female, 30-70
Prince Alee – petulant prince, male 20-40

The above will also play several other of the roles below, or some of these parts may become stand-alone 
depending on who auditions:

Jinee 1 (male or female, any age 18+), Amina (female, 30-60), Jinee 2 (male or female, any age 18+), King 
Al-Mundir (male, 40-70), Captain of the Thieves (male or female, 40-60), Akil (male, 40-65), Hussan (male, 
40-65), Fisherman (male, 30-60), Ali Baba (male, 20-40)

Plus dancers, thieves, wedding feast revellers, and various vagabonds and thieves.

Production Dates are 27th June – 2nd July.
Please let me know if you are interested. Text: 07973 436654 or contact me via email Jeremy.thompson@
thelittletheatre.co.uk. Scripts are available from the theatre Box Office, or email me and I can send you a PDF 
copy. If you would like to audition but cannot make it for either of the dates above, then still get in touch. The show 
is a lot of fun and will combine storytelling with stage craft to create a bit of ancient Arabia in Dover Street.
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Marking the 100th anniversary of the Leicester 
Drama Society, 1922–2022

On 26th January 1922, the inaugural meeting of the Leicester Drama Society was held. 
One hundred years later, the Leicester Drama Society continues to stage full seasons 
of varied drama and provides a focus for amateur theatre in the city from its own Little 
Theatre premises on Dover Street in the heart of Leicester.

This full colour book looks behind the scenes at the work of the Society over the last 
forty years… the productions, personalities and problems overcome through the years, 
including the recent pandemic. It features numerous photographs from the theatre’s 
extensive archive of shows staged over the last forty years, along with a list of all plays 
staged since the Society was launched.

Members of the Leicester Drama Society can buy In Our Time 
at a discount of 35% off the RRP! 

Available from the theatre Box Office (from mid-December onwards) or direct from 
the publishers, The Book Guild Ltd (p+p applies): www.bookguild.co.uk/bookshop. 

Simply enter code LDS at the checkout to buy at the discouted rate online. 

ISBN 9781915122315    256 pages full colour landscape       £19.95RRP




